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live for ever." Claude Gelee was born in 1600, and 
died in 1668. The remainder of his life was spent 
much in solitary devotion to his art. In this he was 
laborious, frequently repeating the same subject. The 
prediction of Calista is partly accomplished. Many 
of his works are decayed, a few yet remain. Agostino 
Trasso is only remembered as connected with his illus- 
trious pupil, while the name of the scholar is still fa- 
miliar, not as Claude Gel£e, but claimed by his native 
province as Claude Lorraine. 



NIELLO WARE. 



difficult to obtain, other and more satisfactory methods 
of ornamenting metal having been discovered. When 
found they are usually of silver, and the lines of the 
ornamentation are filled with black. We engrave a 
vase in this style of ware which is considered unique. 
It is. in the British Museum, and dates from the 
Byzantine era. 



OUR DARLING. 



Visitors at the Centennial will not have forgotten 
the specimens shown them of engravings from differ- 
ent countries — especially of engravings on copper — 
but we suppose very many of them hardly thought 
it necessary to ask 
how, when, and by 
whom the art of 
copperplate engrav- 
ing was invented. 
The fact is, that, 
beautiful an art as 
it is, it owes its ori- 
gin to quite anoth- 
er, and what seems 
to be an entirely 
different branch of 
decorative art — it is 
known as ' ' Niello " 
work. The word is 
Italian, and is de- 
rived from the Latin 
nigellus, a diminu- 
tive of niger— black. 
Niello work means, 
simply, the engrav- 
ing on any metal, 
by means of lines 
cut in a design, and 
filling the lines with 
either a black or a 
colored pigment. 
The fact that black 
as generally used is 
the excuse for the 
name. When or 
by whom this man- 
ner of ornamenting 
metal was invented 
is not known. The 
fact, however, that 
some of the finest 
specimens known 
to exist were done 
by Byzantine artists 
of the twelfth cen- 
tury shows that the 
art must be. a very 
old one, for the 
work then done is a 
sufficiently convin- 
cing proof that the 
artists who were en- 
gaged on it had had not only much practice, but also 
centuries of tradition to back them. 

The finest of the works in Niello belong to the first 
half of the fifteenth century, and the one great master 
in this branch of art who is most thought of, and 
whose works are most sought after and most regarded, 
was Maso di Finiguerra, who flourished about 1440, 
who was also a painter of considerable merit, having 
been a pupil to both Ghiberti and Masaccio. He was 
much employed by the monks and priests to engrave 
designs upon the different articles needed for the altar, 
and was accustomed, when they were half done, to rub 
lampblack, or something of the kind, into the lines, 
and then take an impression from the engraving, so 
that he might see how the work was going on. This 
practice not only enabled him to mark the progress 
of the work, but also led him to the invention of en- 
graving on copper. 

Genuine specimens of Niello work are very rare and 



Every homestead has,, or ought to have, its darling 
— the one little babe, who is not only the beloved of 
its parents but of its brothers and sisters — its uncles 
and aunts, and all the friends of the family as well. 
The picture we engrave shows us a most delightful 
scene, where an older sister has obtained possession 
of baby, and is apparently as much delighted at her 



with the most extraordinary success. He was, in 179 1, 
at the request of the king, made a ' ' supplemental asso- 
ciate ; " and, on the death of Sir Joshua Reynolds, was 
apppointed limner to the king. In 1798 he was 
elected Royal Academician ; in 181 5 he was knighted, 
and in 1826, on the death of Benjamin West, he was 
elected President of the Royal Academy, which post 
he held until his death in London, January 7, 1830. 
Two of his pictures were exhibited at the Centennial. 
The one we engrave is a good specimen of his work 
both as regards faults and excellences. 



PREPARING SPRING FLOWERS. 




OUR DARLING. —After Sir Thomas Lawrence. 

opportunity for kissing and playing with the family 
darling as the little one is at being so cuddled and 
caressed. The scene is a charming one, even when 
looked at by a stranger simply as a picture, and must 
have been vastly more delightful to the aristocratic 
parents of the two charming girls so admirably pre- 
sented to us. 

The original, from which the engraving is made, 
was painted by Sir Thomas Lawrence, the successor 
of Benjamin West as President of the British Royal 
Academy. He was born at Bristol, in 1769, and 
began his career by drawing portraits in crayons, at 
Oxford, at the early age of ten years — thus showing a 
precocity almost, if not quite, equal to that previously 
exhibited by West, his predecessor. In 1783 Law- 
rence set up his easel in Bath, and had a good patron- 
age, but took to painting in oils, and at the age of 
eighteen settled in London, and entered as a student 
at the Royal Academy. Here he seems to have met 



Springtime has come, and with it comes a renewal 
of the love of bouquets, boutonnieres, baskets and vases 
of cut flowers, and similar devices for the display of 

the floral beauties 
the season brings 
us. To be sure, 
the desire for these 
things, like the ap- 
petite for oysters, is 
with us all the year, 
but it can never be 
so well gratified as 
when the advent of 
warm weather opens 
the buds and brings 
out the leaves of 
the vegetable world. 
Flowers may be 
had, thanks to the 
invention of green- 
houses, at any time, 
but they always 
seem in winter, to 
recur to our former 
simile, . very' much 
like an oyster in 
July, slightly out of 
season. In spring, 
however, they are 
entirely appropri- 
ate, and the florists 
and their best cus- 
tomers and agents, 
the flower girls — 
for flowers are gen- 
erally sold by wom- 
en and girls — are 
sure to be busy in 
making up the dain- 
ty bunches which 
are to be presented 
to ladies, thrown to 
prima-donnas, or 
worn in the button- 
holes of gentle- 
men's coats. 

The picture we 

reproduce is from a 

photograph by H. 

P. Robinson, whose 

collection at the 

Centennial excited so much attention and comment. 

He is noted for the artistic manner in which he 

composes his subjects, and still more for the manner 

in which he groups his models, and the pictures — 

worthy of any genre painter — which he produces by 

the aid of photography. This, which is one of his 

best efforts, will be readily recognized by visitors to 

the Philadelphia Exposition. 

This composing of living pictures, that is to say, 
the grouping together of living persons and animals, 
with the necessary adjuncts of furniture and other 
inanimate objects, so as to compose a veritable tableau 
vivant is a specialty with Mr. Robinson, and has not 
only brought him much business, and pecuniary profit, 
but has also won for him an enviable reputation as a 
veritable artist of great merit and no little genius. 
Nor is his skill and dexterity as a photographer less 
marked than his fine artistic sense, as has been abun- 
dantly proven in the pictures shown by him. 



